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1. HEJIX U 3AJAYH OCBOEHUSA JUCITUITJIMHBI

1.1|Jenu: hbopMupOBaHUE UHOS3BIYHON KOMMYHHKATHBHON KOMITCTCHITUH.

1.2|3a0auu: * akTHBU3AIHS JICKCHYECKOTO, TPAMMATHIECKOTO U (POHETHIECKOTO MaTepHaa;
* COBEpIICHCTBOBAHUE SI3bIKOBBIX U PEUYEBBIX SKCIPECCUBHBIX M PELETITUBHBIX HABBIKOB;
* COBEPLICHCTBOBAHUE YMEHHI MOHOJIOTHYECKOH 1 TUAJOTUYECKON peuu;

* COBEpLICHCTBOBAHUE YMEHHI TOBOPEHMS, 2y TUPOBAHMSI, YTCHUS U ITNCHMA;

* COBEPUICHCTBOBAHUE YMEHHI KYJIBbTYPHI BEJCHUSI TUCKYCCUH U Oecebl.

2. MECTO JUCHUIIITUMHBI B CTPYKTYPE OOII

Huxn (pa3gen) OOTIT: |E1 .B.01.]1B.01

2.1|TpedoBaHus K NpeABaAPUTEIbHOI MOATOTOBKE 00y4aI0LIEroCs:

2.1.1|TIpakTHKa yCTHOIM M MUCbMEHHOM peuu (NepPBBIN A3bIK)

2.1.2|TIpakTuveckas poHETHKA (TIEPBBIH S3BIK)

2.1.3|IIpakTHyeckas TpaMMaTHKa (IEPBEIH S35IK)

2.2 Hﬂcul/lﬂ.ﬂl/lﬂbl U MPAKTHKH, Uil KOTOPbIX OCBOCHHE JAHHON AUCHUNIHHBI (MOIly.J'Iﬂ) He00X0IUMO KAK
npeamecTreyroniee:

2.2.1| AHaIUTHYECKOE YTCHUE XyJ0KECTBEHHOTO TEKCTA (TIEPBBIN S3BIK)

2.2.2|TIpakTHKa yCTHOM M MHCbMEHHOM peuu (NepBBIi S3BIK)

3. KOMIIETEHL{Y OBYYAIOIIETOCSl, ©OPMUPYEMBIE B PE3YJIbTATE OCBOEHMS JUCLIAIITAHBI
(MOZYJIS)

YK-4: CniocodeH ocyuiecTBJISITH /1eJIOBYI0 KOMMYHHKAIMIO B YCTHOH M MMCbMEHHOH (popMax Ha rocyAapCTBEHHOM SI3bIKe
Poccuiickoii ®eaepannu U ”HOCTPAHHOM(bIX) sI3bIKe(aX)

N-1.YK-4: Beioupaer Ha rocyJapcTBeHHOM M HHOCTPAHHOM (-bIX) A3bIKAX KOMMYHMKATHBHO NIPHeMJeMble CTHIb /1€J10BOr0
o01enns, BepdajabHble H HeBepOaIbHbIe CPeACTBA B3aUMO/IeCTBHS ¢ MapTHEPaMH.

- 3HAeT OCHOBHBIE IPaMMaTH4ECKHE CTPYKTYPBI; 00IIEeyOTPeOUTENbHYIO, OOIEKYNIBTYPHYIO H IPO(eCcCCHOHANIbHYIO JIEKCHUKY;
pedeBble KIIUIIe, He0OXOANMEBIE JUIS OCYIIECTBICHHS JIeI0BOM KOMMYHHKAIIMN HA HHOCTPAHHOM SI3BIKE

- yMEET MOCTPOUTh BBICKA3bIBAHUS B CMOJAEIMPOBAHHBIX (IPEIaraéMblX) CUTyaUsAX OOIEHUS HA HHOCTPAHHOM SI3BIKE,
MpPaBMIIBHO HCIIONB3yS BepOanbHBIC ¥ HeBepOalbHBIC CPEICTBA OOIICHHUS

- BJIaIe€T HHOCTPAHHBIM S3bIKOM KaK CTUJIEM AEIOBOTO OOIIEHUS

HNJI-2.YK-4: Bener 1e/10BYI0 epenucKy, YYUTHIBAast 0COOCHHOCTH CTHIMCTUKH OQUIUATBHBIX U HEO(PUIIH ATHHBIX MHCEM,
COIMOKYJIbTYPHBIE pa3anyus B (popmMaTe KOPPeCIOHICHIINH HA FOCYIaPCTBEHHOM  HHOCTPAHHOM (-BIX) SI3bIKAX.

- 3HaeT 0OCOOCHHOCTH CTHIMCTHKH HAIMCAHNSA O(QUIHATEHBIX X HEO(PHUIIHATBHBIX ITHCEM
- yMEET BECTH JICJIOBYIO IIEPEMUCKY C  YUETOM COLMOKYJIBTYPHBIX OCOOEHHOCTEH! ¢ MPeACTaBUTEISIMU JIPYTHX CTPaH
- BJIAJIeeT TEXHUKOH [€JI0BOr0O MUCbMa HA UHOCTPAHHOM SI3bIKE

MK-1: Cnocoden copMupoBaTh MOTHBANMIO K 00YUYEHHIO Yepe3 OPraHu3alui0 BHEYPOUHOIl 1esITeJIbHOCTH 00yUaoumXxcs B
COOTBETCTBYIOLIEH MpeIMeTHOH 00J1aCTH

NA-1.11IK-1: O61agaeT cnennaJbHbIMU 3HAHUSIMA U YMEHHSIMU B IIPeAMETHOI 001acTH

- 3HAET CTPYKTYPHYIO TUIIOJIOTHIO M IIPAaBUJIA IIOCTPOEHHS YCTHOTO M MUCBMEHHOIO PEYEBOTO BBICKA3bIBAHUS HA M3y4aE€MOM S3BIKE;

- YMEET PEealM30BbIBATL YETHIPE BUJIa PEUEBON AEATEILHOCTH;

- BJIaJIe€T HaBBIKAMH ITOJArOTOBJIIEHHON M HEMOATOTOBICHHON PEYH, a TAKKe NJUCKYPCHBHBIMU TEXHOJIOTHUSMH U TEXHUKOW pealn3alnun
KOMMYHHUKATHBHBIX IeJIe BHICKa3bIBAHHS, aKTUBHBIM BOKaOYJISIPOM M KOMIIIEKCOM CPEICTB BBHIPa’KCHUS MBICIIUTEIHEHOTO
COJIEpIKAHUSL.

4. CTPYKTYPA H COAEP KAHUE TUCIHUIIJIMHBI (MOY JIST)

Kon HanmeHnoBanue pa3nenos u TeM /Buj | Cemectp / | Yacos | Komneren- | Jlutepatypa | Uurte | Ilpumeuanue
| 3aHdATHA 3aHATHA/ Kvpc LMK DAKT.

Paznen 1. 9 cemectp




1.1 Appearance and character 9 6 ua-1.yK-4 JI1.2J12.3
The origion of english words. /J1a6/ UJ-2.YK-4
WJ-1.IIK-1
1.2 Appeareance and character. 9 5 na-1.yK-4 JI1.2J12.3
The origion of english words. /Cp/ Na-2.yK-4
UJ-1.11K-1
1.3 Health. 9 6 nJ-1.YK-4 JI1.2712.3
Word building, conversion. /JIa6/ NJ-2.YK-4
na-1.IIK-1
1.4 9 12 nJ-1.YK-4 J11.2712.3
Health. UI-2.VK-4
Word building, conversion. na-1.11K-1
/Cp/
15 Theatre anh cinema. The role of cinema in 9 12 WUa-1.YK-4 JI1.2J12.3
modern world. Na-2.YK-4
Word groups and phraseological units. W-1.11K-1
/JTa6/
16 Theatre anh cinema. The role of cinema in 9 11 WUa-1.YK-4 JI1.2J12.3
modern world. Na-2.YK-4
Word groups and phraseological units. /Cp/ Na-1.11K-1
1.7 Shopping. Food. Having things done. 9 12 Ua-1.YK-4 JI1.2J12.3
Semantic change. /J1a6/ Na-2.YK-4
Wa-1.IIK-1
1.8 Shopping. Food. Having things done. 9 8 NA-1.YK-4 JI1.2J12.3
Semantic change. /Cp/ Na-2.yK-4
WI-1.TIK-1
Pa3nen 2. [IpomexyTouHasi aTrecTanus
(3K3aMeH)
2.1 TToxroToBka K 3k3aMeHy /JKk3aMeH/ 9 34,75 | UO-1.YK-4 JI1.2J12.3
UJ-2.YK-4
WJa-1.IIK-1
2.2 Kontposns CP /KCPATT/ 9 0,25 | UO-1.YK-4 JI1.2712.3
WJ-2.YK-4
WJI-1.TIK-1
2.3 KonraktHas pabdora /KoHcOx/ 9 1 na-1.yK-4 JI1.2J12.3
WJ-2.YK-4
WJI-1.TIK-1
Pa3nen 3. 10 cemecTp
3.1 Education as Social and Cultural 10 3 na-1.YK-4 JI1.1J12.2
Phenomenon. WUa-2.YK-4
The Required Product of Modern na-1.11K-1
Education.
/JTa6/
3.2 Modern Conceptions of Education. 10 3 nJ-1.YK-4 J1.1J12.2
Education Is the Key to a Nation’s NA-2.YK-4
Greatness. Wa-1.I1K-1
/JTa6/
3.3 The history of education. 10 3 nUa-1.YK-4 JI1.1J12.2
The history of British schools. Ua-2.yK-4
The history of the Russian education. na-1.11K-1
/JTa6/
34 The system of primary and secondary 10 3 ua-1.yK-4 JI1.1J12.2
education in England and Wales (state- UJa-2.YK-4
maintained sector.) Wa-1.11K-1

School management.
The idea of comprehensive schooling.
/J1a6/




35 Elitist or equal education; uniformity or 10 3 na-1.yK-4 JI1.1J12.2
diversity in the field of education — pros nJ-2.YK-4
and cons. nJ-1.ITK-1
National Curriculum.
Assessment and testing in British schools.
/JTa6/
3.6 CamocrosTenbHasi paboTa BKJIIOYAET B 10 27 Ua-1.vK-4 JI1.1712.2
ce0s HOATOTOBKY K ayJAUTOPHBIM 3aHATUSIM nJ-2.yK-4
(paboTa ¢ y4eOHBIM MaTepHaIoM), a TAKKE na-1.ITK-1
IOrOTOBKY K MOHOJIOTUYCCKNM
BBICKAa3bIBaAaHUAM I10 1/13yqaeM01‘& TEME,
Auaioram, TBOPpYECKUM NPE3CHTAUAM U
Ppa3IMIHbIM BHUJaM IMMCbMCEHHBIX pa60T.
/Cp/
3.7 System of qualifications (GCSE, GCE, 10 3 nJ-1.YK-4 JI1.1J12.2
GNVQ, QCA) and the Sixth Form. na-2.yK-4
The idea of testing through exams — pros nJ-1.11K-1
and cons.
School performance.
/JTa6/
3.8 School Life 10 6 Wa-1.YK-4 J1.1J12.2
Uniform and equipment. Na-2.VK-4
Rules and regulations. nJ-1.11K-1
Penalties against fixed rules.
/JTa6/
3.9 Remembering school days. 10 6 nJ-1.YK-4 JI1.1J12.2
What makes a good teacher great. NI-2.VK-4
How schools have changed since our nJ-1.11K-1
grandparents times. Victorian values vs.
modern ones.
/JTa6/
3.10  |The youth service. Social, cultural and 10 6 nJ-1.YK-4 JI1.1J12.2
sporting life at school. NJ-2.YK-4
Educating the whole person: realistic or nJI-1.11K-1
not. Pros and cons.
/JTa6/
3.11 Independent, public, boarding schools — 10 6 NJI-1.YK-4 JI1.1J12.2
what each stands for. WUI-2.VK-4
The most famous public schools. The nJI-1.11K-1
reasons of their exclusiveness.
The idea of a separate section of education.
/J1a6/
3.12 | The establishments for further education. 10 6 nJ-1.YK-4 JI1.1J12.2
The establishments for higher education. NJ-2.YK-4
/T1a6/ WJI-1.TIK-1
3.13 The most famous universities — Oxford and 10 6 na-1.vK-4 JI1.1J12.2
Cambridge. nJ-2.YK-4
The idea of universal education. What are WJI-1.ITK-1
universities for?
/JTa6/
3.14 CamocrosrenpHast paboTa BKJIIOYAET B 10 27 na-1.vK-4 JI1.1J12.2
ce0s HOATOTOBKY K ayAUTOPHBIM 3aHITHSIM na-2.yK-4
(paboTta ¢ yueOHbIM MaTepHaIOM), a TAKKE NAa-1.11K-1

IMOrOTOBKY K MOHOJIOTUYCCKHUM
BBICKa3bIBaHHSM 10 H3y4aeMoii Teme,
Auajgoram, TBOpYECKUM NPE3CHTAlUAM U
Pa3IMYHBIM BH/aM IIHCBMEHHBIX paboT.
/Cp/

Pa3nen 4. 10 cemecTtp




4.1 Main Concepts of Communication in 10 3 ua-1.yK-4 JI1.2J12.1
Business. Language in Social Context. UJ-2.YK-4
Word building. Shortening. Secondary na-1.11K-1
ways of word building. /JTa6/
4.2 Introducing and Greeting People. Talking 10 3 na-1.yK-4 JI1.2J12.1
about Work. UJ-2.YK-4
Word building. Shortening. Secondary na-1.11K-1
ways of word building. /JTa6/
4.3 Main Concepts of Listening Skills in 10 3 na-1.yK-4 JI1.2J12.1
Business Communication. Most Important UJa-2.YK-4
Business Communicative Skills. na-1.11K-1
Variants and dialects of English.  /JTa6/
4.4 The Difficulties of Effective Listening. 10 3 na-1.yK-4 JI1.2J12.1
Types of Listening. UJa-2.YK-4
Variants and dialects of English. ~ /JIa6/ na-1.11K-1
4.5 Main Concepts of Questions and Answers 10 3 WUa-1.YK-4 JI1.2712.1
in Business Communication. The Power of Na-2.YK-4
Asking Questions. WI-1.IIK-1
Enriching vocabulary. Word stucture.
Affixation. /J1a6/
4.6 What are the Questions to Ask when 10 3 na-1.YyK-4 JI1.2J12.1
Communicating. How to Answer Interview Ua-2.YK-4
Questions about Communication. na-1.11K-1
Enriching vocabulary. Word stucture.
Affixation. /J1a6/
4.7 CamocrosTenbHas paboTa BKIIOYAET B 10 18 na-1.vyK-4 JI1.2J12.1
ce0st TOITOTOBKY K ayTUTOPHBIM 3aHATHSIM Na-2.yK-4
(paboTa ¢ yueOHbIM MaTEpPHAIOM), a TAKKE NA-1.I1K-1
IIOrOTOBKY K MOHOJIOTHYECCKUM
BbICKAa3bIBaAHUSAM I10 I/I3y'{aeMOI7[ TEME,
AuajoraM, TBOPpYECKUM NIPE3CHTAUAM U
Ppas3IMIHbIM BHUJAaM IMMUCbMCHHBIX pa60T.
/Cp/
Pa3zpnea 5. [IpomexyTrounas arrecTanus
(3Kk3aMeH)
5.1 TToxroToBka K 3k3aMeHy /JKk3aMeH/ 10 34,75 | UO-1.YK-4 |JI1.1 JI1.2J12.1
Na-2.YK-4 J12.2
WJa-1.IIK-1
5.2 Kountpons CP /KCPATT/ 10 0,25 | UO-1.YK-4 (JI1.1 J11.2J12.1
Na-2.YK-4 J12.2
WJa-1.IIK-1
5.3 KonTaktHas pabora /KoHcOK/ 10 1 WNA-1.YK-4 [JI11.1 JI1.2J12.1
UJ-2.YK-4 2.2
W-1.11K-1

5. ®OHJ1 OHEHOYHBIX CPEJICTB

5.1. KontpoJbHbIe BOIPOCHI U 3aIaHUS

9 cemectp. Bompocs! k ax3ameHy:

. Do you like children? In either case, explain why.
. Talking to a detective. You think you saw the people who’ve robbed your neighbours’ flat.
You came home on holiday and tell your mother about your roommate
. Give your friend the recipe of your favourite dish.
. What do you know about traditional dishes of various countries.
. Tell how you lay the table for a party at home
. Do you prefer to do shopping on your own or in company? Why?

. What is the best place for shopping foods and goods in your city?

. What is the best time for shopping (morning, evening, weekend)? Why

10. Tell about your nearest dry-cleaner’s.

11. Were you and your friends always satisfied with the hairdresser/barber .Speak about your negative experience.

12. What services can you get at the gas station?
13. Reading a newspaper advertisement for films.




14. My grandmother is fond of T.V. serials.
15. Clubs and societies in Russia

10 cemectp. Bompocs! k 3x3ameny:

1 yacTsb:

. Aims of Education

. The history of education (major milestones, the beginning of formal education)
. The history of education (Sumerian and Egyptian education, other middle eastern education)
. The history of education (Ancient Greek and Roman systems of education)
. The History of British Schools

. State — Maintained Sector

. School Life

. Uniform at school — for and against

. The Idea of Comprehensive Schooling

10. The idea of testing through exams

11. Independent Sector

12. Post — School Education

13. Elitist vs. equal higher education

14. What are universities for?

15. The Oldest and the Most Prestigious Universities (Oxford and Cambridge)
16. Tutorial system of education — pros and cons

2 9acTh:

Language in social context.

Introducing and greeting people.

Most important business communicative skills.

Types of listening.

The power of asking questions.

What are the questions.

Tips on questions matter.

O©ooO~NO O WwNBE-

NogosrwNE

5.2. TeMbl NUCbLMEHHBIX paboT

9 cemectp

1. Traditions in countries of the world.

2. Social holidays and festivals.

3. To Sir with Love. E.R. Braithwaite

4. A Teacher Who Had a Lot of Influence on Me. My Memories of School Days.
5. English in My Life.

10 cemectp

1. Education in England — Pros and Cons.

2. If I Were an Oxford Student...

3. Spare the Rod and Spoil the Child.

4. The ldea of Testing Through Exams

5. Similarities and Differences of the British and Russian Systems of Education
6 How to talk about work.

7. The difficulties of effective listening.

8 What are the questions to ask when communicating.

9 How to answer interview questions about communication.

5.3. ®oHA OLCHOYHBIX CPEACTB

dopmMupyeTcs OTACTBHBIM TOKyMEHTOM B cooTBeTcTBUH ¢ [Tonmoxennem o @OC T'ATY.

5.4. IlepevyeHb BUIOB OLCHOYHBIX CPEJICTB

6. YHEBHO-METO/JMYECKOE 1 HTHO®OPMAIIMOHHOE OBECHHEYEHUE JTUCHUIIJIMHBI (MOLY JISA)

6.1. Pekxomenayemasi 1uTepatypa

6.1.1. OcHoBHast TMTEpPaTypa

ABTOpLI, COCTaBUTCIIN | 3aryaBue I/ISHaTGHLCTBO, rong | C) 8 aapec




ABTOpLI, COCTaBUTCIIN

3arnaBue

W3narenscTBo, TOI

On. anpec

Kupeesa [I.M., MoTbko

Man and the movies. The British system of

l'opao-Aunraiick: PUO

http://elib.gasu.ru/index.ph

M.JL education: yue6Hoe mocobue st cryaentos 3 [[ATY, 2015 p?

Kypca ouHo# (opmbl 00yd. o Hamp. 44.03.05 option=com_abook&view

ITexn. o6p., npodumu UHOCTP. 513., Pycck. s13. =book&id=43:man-and-

aHriI. 513., MIHOCT. S13. ¥ HHOCTD. 513., PojH. 513. the-movies-the-british-

M UHOCTP. 3. system-of-
education&catid=35:inostr
annye-yazyki&Itemid=180

JI1.2  |Kpyrmukosa E.A. JIeKCHKOJIOTHsI aHTJIHICKOTO si3bIKa: yueoHoe |KpacHospck: http://www.iprbookshop.ru

nocobue Cubupckuit /84368

(henepanbHbIi
yHuBepcuret, 2016
6.1.2. lonoJIHUTeIbHAS JIUTEpaTypa
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Komnerorepnsiii knacc. [lomemienue s
CaMOCTOSATEIEHONW PabOTHI
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9. METOAUYECKHUE YKA3AHUWSA JJI OBYYAIOIIIUXCSA 110 OCBOEHHUIO JUCHUTIIMHBI (MOY JIS)

CamocrosiTenbHas paboTa CTYICHTOB 110 KypCy HalpasiieHa Ha COBEPLICHCTBOBAHNE YMEHHH M HABBIKOB, IIOJyYCHHBIX Ha




MPAaKTHYCCKUX 3aHATHAX, & TAKIKE Ha PA3BUTHE y CTYICHTOB KPEATUBHOCTH, MHUIIMATHBbI, YMEHHS OPTaHU30BBIBAaTh CBOE BpeMs. [Ipu
BBINOJIHEHUH CAMOCTOSTENLHOM paboThI CTYICHTY HEOOXO0AUMO HCIIOIh30BaTh HE TOJIBKO MaTepHasbl yUeOHUKOB M y4eOHBIX ITOCOOHH,
YKa3aHHBIX B OHOIHOTpadUuecKUX CIUCKAX, HO M 3HAKOMUTBCS C AOTOIHUTEIbHON TUTEpaTypoil, MTHTEpHET- HCTOYHHKAMH.

JI71s HOATOTOBKH K 3aHATHSIM HEOOXOJMMO PacCMOTPETh BOIIPOCHI U pa300paTh 3a/iaHusl, OOPATHTHCS K PpEKOMEHTyeMol y4eOHOMH
JITEpaType.

Ilpu 9TeHNN XyI0KECTBCHHBIX WM HHBIX TEKCTOB HA aHITIMHCKOM SI3BIKE LIEJIECOO0PA3HO HCIIOIb30BaTh HAPSALY C ABYS3bIYHBIMU
CJIOBapsSIMH CIPABOYHHKH 110 CTPAHOBEJCHHIO U TOJKOBBIE CIIOBAPH.

PexoMeHIauu 110 BBITOIHEHHIO IMCBMEHHBIX paboT

[TrceMenHbIe PabOTHI HY>KHO BBIIOJIHATH B COOTBETCTBHH C PEKOMEHAAIMAMH, JTaHHBIMH IPETIOIaBaTeNIeM, a TAK)KE B COOTBETCTBHH C
TEOPETUYECKUM MaTEPUAIIOM.
Buapl nuceMeHHBIX paboT:

1. SUMMARY

Summary — is a brief account giving the main points of a matter. Summarizing, or making a summary, is necessary in a variety of
everyday situations. In written practice, summarizing is training in style, its ultimate aim being the ability to present ideas, clearly and
concisely expressed, in a logical and readable form. There are two types of summarizing: 1) Free or Brief Summarizing, and 2)
Précis-Writing.

1) Brief Summary — is an outline of some broad topic containing only the essential points and expressed in the minimum of words. One
of its varieties is the Synopsis, i.e., the summary of a book usually standing at the beginning of the book to tell the reader what it is about.

2) Précis-Writing — being a more formal type of exercise, consists of summarizing the contents of a paragraph, a passage, a chapter, or
of a letter, a document, but not a full-length book. It presupposes a clear concise orderly retelling of the contents of a passage or a text.
It is ordinarily about 1/3 or 1/4 as long as the original.

A Précis does not express the “thought” of a passage, for the “thought” cannot be divorced from the words and, consequently, the
passage cannot be expressed more concisely that its original length. The Précis involves the summarizing of the gist of a passage and the
exclusion of minor points. A good Précis is a sign of a good brain. Making a Précis act in accordance with the following steps:

* Read the passage thoroughly. Be sure you understand completely every shade of meaning in it;

* Select the main points and write them in your own words, but if the words of the original, carefully selected, come more easily, by all
means use them;

* Subordinate or eliminate minor points;

* Retain the paragraphing of the original, unless the summary is extremely short;

* Preserve the proportion of the original;

* Change direct narration to indirect whenever it is possible;

» Use words instead of word combinations and word combinations instead of sentences;

* Omit figures of speech, repetitions, and most examples

* Avoid wordy phrases containing colourless words like character, nature, case, manner, kind, sort, etc.;

* Don’t use personal pronouns, use proper names;

Use only the information taken from the passage — do not introduce any extra material by way of opinion, interpretation or appreciation
you would yourself have expressed on the same subject.

2. DESCRIPTIVE ESSAY

More than many other types of essays, descriptive essays strive to create a deeply involved and vivid experience for the reader. Great
descriptive essays achieve this affect not through facts and statistics but by using detailed observations and descriptions.

What do you want to describe?

As you get started on your descriptive essay, it's important for you to identify exactly what you want to describe. Often, a descriptive
essay will focus on portraying one of the following:

* a person

* a place

* a memory

* an experience

* an object

Ultimately, whatever you can perceive or experience can be the focus of your descriptive writing.

Why are you writing your descriptive essay?

It's a great creative exercise to sit down and simply describe what you observe. However, when writing a descriptive essay, you often
have a particular reason for writing your description. Getting in touch with this reason can help you focus your description and imbue
your language with a particular perspective or emotion.

Example: Imagine that you want to write a descriptive essay about your grandfather. You've chosen to write about your grandfather's
physical appearance and the way that he interacts with people. However, rather than providing a general description of these aspects,
you want to convey your admiration for his strength and kindness. This is your reason for writing the descriptive essay. To achieve this,
you might focus one of your paragraphs on describing the roughness of his hands, roughness resulting from the labor of his work
throughout his life, but you might also describe how he would hold your hands so gently with his rough hands when having a
conversation with you or when taking a walk.

How should you write your description?




If there's one thing you should remember as you write your descriptive essay, it's the famous saying: show don't tell. But what's the
difference between showing and telling?

Consider these two simple examples:

* [ grew tired after dinner.

* As I leaned back and rested my head against the top of the chair, my eyelids began to feel heavy, and the edges of the empty plate in
front of me blurred with the white tablecloth.

The first sentence tells readers that you grew tired after dinner. The second sentence shows readers that you grew tired. The most
effective descriptive essays are loaded with such showing because they enable readers to imagine or experience something for
themselves.

As you write your descriptive essay, the best way to create a vivid experience for your readers is to focus on the five senses.

* sight

* sound

* smell

* touch

* taste

When you focus your descriptions on the senses, you provide vivid and specific details that show your readers rather than tell your
readers what you are describing.

Quick Tips for Writing Your Descriptive Essay

Writing a descriptive essay can be a rich and rewarding experience, but it can also feel a bit complicated. It's helpful, therefore, to keep
a quick checklist of the essential questions to keep in mind as you plan, draft, and revise your essay.

Planning your descriptive essay:

* What or who do you want to describe?

» What is your reason for writing your description?

» What are the particular qualities that you want to focus on?

Drafting your descriptive essay:

» What sights, sounds, smells, tastes, and textures are important for developing your description?

* Which details can you include to ensure that your readers gain a vivid impression imbued with your emotion or perspective?
Revising your descriptive essay:

* Have you provided enough details and descriptions to enable your readers to gain a complete and vivid perception?

* Have you left out any minor but important details?

» Have you used words that convey your emotion or perspective?

* Are there any unnecessary details in your description?

* Does each paragraph of your essay focus on one aspect of your description?

* Are you paragraphs ordered in the most effective way?

3. INTERVIEW

1. Start your interview with questions that identify your subject. Follow these questions with those that address the issues you want to
cover.

2. Number your questions and place them in the order you want to ask them. It is difficult to cover all the bases in your initial script
without having the answers, so being prepared with follow-up questions is always a good idea. Also be prepared for surprises and don't
allow them to catch you off guard.

3. Make notes to yourself in the columns of your interview script to help remind you of the direction of the interview. You want to allow
yourself room to improvise questions on the spot, depending upon your subject's direction; but you also want to stay on track and ensure
your interview covers everything you wanted to cover. It might be helpful to write your questions under bold headings that indicate the
general direction of specific sets of questions.

4. Analyze your notes and write your interview. There are two formats for writing an interview:

The first type of interview is the essay format. In this type of interview you are going to frame what you were told into an essay which
portrays the individual a certain way, usually, but not always, favorably. The essay is written from your perspective and makes no
attempt at objectivity. It is the author's subjective experience of this person. In the second type of interview, the author's questions and
the interviewee's responses are written down in a kind of script that reads much like a play. In this type of interview, the author attempts
to project a kind of disciplined objectivity, and the interviewee's responses are left to make the impression on the audience that they
made to the interviewer.

4. MOVIE SCRIPT

It's easy to feel intimidated by the thought of writing a screenplay. The rules! The formatting! The binding! Don't let the seemingly
endless parade of screenwriting elements scare you away from writing your first script.

It’s crucial to remember that film is primarily a visual medium. As a screenwriter, you must show what's happening in a story, rather
than tell. A 2-page inner monologue may work well for a novel, but is the kiss of death in a script. The very nature of screenwriting is
based on how to show a story on a screen, and pivotal moments can be conveyed through something as simple as a look on an actor's
face. Let's take a look at what a screenplay's structure looks like.

Screenplay Elements

Below is a list of items (with definitions) that make up the screenplay format, along with indenting information.

Scene Heading

A scene heading is a one-line description of the location and time of day of a scene. It should always be in CAPS. Example: EXT.
WRITERS STORE - DAY reveals that the action takes place outside The Writers Store during the daytime.

Subheader

When a new scene heading is not necessary but some distinction needs to be made in the action, you can use a subheader. But be sure to
use these sparingly, as a script full of subheaders is generally frowned upon.




Action

The narrative description of the events of a scene, written in the present tense. Remember: only things which can be seen or heard should
be included in the action.

Character

When a character is introduced, his name should be capitalized. For example: The door opens and in walks LIAM...

A character’s name is CAPPED and always listed above his lines of dialogue. Minor characters can be listed without names, for
example, TAXI DRIVER or CUSTOMER, etc.

Dialogue

Lines of speech for each character. Dialogue format is used anytime a character is heard speaking, even for off-screen or voice-overs.
Extension

Placed after the character’s name, in parenthesis. An abbreviated technical note placed after the character’s name to indicate how the
voice will be heard onscreen, for example, if the character is speaking as a voice-over, it would appear as LIAM (V.0.).

5. MOVIE REVIEW

What is a film review?

Perhaps we should first point out what a film review is not. A film review is not a detailed explanation of everything that took place in
the film.

The real purpose of writing a film review is to show why you liked or disliked a particular film, the film’s place among cinema, how the
actors played their roles, and why someone should watch it.

1. Watch the film. You obviously can’t evaluate the film without watching it first. Get a good understanding of the film’s purpose and
plot.

2. Evaluate the Film. Ask yourself some questions:

LI What was the film’s purpose?

1 Did it fulfill that purpose?

LI Is the plot clear and well organized, or filled with holes?

[ Does the film include only what’s necessary, or is it cluttered with needless events and details?

LI Any spectacular camera shots?

[ Is the film boring and lifeless, or is it vivid and alive?

LI Is the dialogue colorful and exciting, or trite?

LI Is the film based on a book, or historic event, or perhaps a sequel?

[1 Is the film accurate in portraying its time period?

LI Did the actors bring the characters to life?

[l Know the actors and directors of the film as well as their previous films. Did the actor and director work on any other works together?
Do they have a particular style? Are they Oscar winners? Did this film receive any Oscars?

3. Writing the Review: A film review has 4 main parts.

L] Introduction

T Summary

L] Proof of Thesis

[ Conclusion

The introduction includes general information about the film, such as the title, director, actors, and genre of film. The introduction
should also include a thesis statement. A thesis statement shows your attitude towards the film, as well as gives the main ideas that
you’re going to develop in the film review. A thesis statement gives your evaluation of the film (did you like it, or dislike) and the
reasons for that evaluation.

Compare these two thesis statements:

Poor: “I didn’t like the film. Something about it bothers me.” (Vague, no Reason Given)

Better: “Despite an exciting plot, this film is not quite satisfying because it gives an inaccurate picture of a soldier’s life during World
War I1.” (Specific Reason Given)

Poor: “I think this is a good film. I really enjoyed it.” (Vague, why did you enjoy it?)

Better: “Every scene in this film showed Alfred Hitchcock’s mastery as a director, but what really makes this film enjoyable are the
lively dialogue, suspense, and convincing characterization by the actors.” (Specific reasons given why you like the film, which you can
develop throughout the review.)

Summary: The summary shouldn’t be too long. Try not to bore the reader with needless details, and be sure not to include spoilers. If
you feel you must include spoilers, be sure you put a warning. Most of all, the summary should be brief — short and sweet — don’t tell
every single detail that happened in the film.

Proof of Thesis: This is the third part of the film review. Its purpose is to let you show that your evaluation was fair and accurate. Prove
your thesis statement by using examples from the film itself. For instance, if you stated that the film was full of suspense, pull something
from the film to support that claim. Most importantly, be specific. Give specific details.

Conclusion: The conclusion is basically the restatement of the thesis. You can also state if the film is a classic, and the film’s future
popularity.

6. REFLECTIVE ESSAY

Reflective writing is different from most other forms of academic writing because it does not require (usually) that you cite sources.
Instead, it calls on you to express your own views on an experience, even though you may have "experienced" it only in print or on the
screen.

Rather than ask, "what is reflective writing," you might better ask "what is reflective thinking?" Writing, after all, is the process of




making your thinking visible on paper. Consider the root word "reflect,” meaning "to give back an image." To think reflectively means
to give a second look at your own experience in order to analyze and learn from what took place.

Reflective thinking fosters metacognition: that is, the ability to analyze and understand your own thought processes. Metacognition
enables you to develop strategies for acting purposefully towards a goal. It is the opposite of unproductive random behavior—trial and
error—that dooms you to repeat mistakes and prevents you from applying successful strategies from the past.

Characteristics of Reflective Writing

Reflective writing for an academic assignment, regardless of its purpose or setting, can be identified by these characteristics:

It is purposeful. Reflective writing does not mean jotting down scraps of thoughts as they pop into your head. That might work for a
personal diary, but not for reflective writing with an academic purpose. Start with a goal: What do you want to accomplish, to learn, to
improve, to demonstrate, to understand better. . . ?

It is personal. It explores a relationship between the writer and something else.

It is perceptive. Reflective writing is not merely describing or telling a story. It requires higher order thinking skills:

* Analysis. What are the separate and underlying components of the situation, process, or argument you are reflecting on? What are the
causes and effects?

« Synthesis. How do those components relate to or react to one another? How are they different when considered together rather than
apart? What would happen if you introduced a change? How can you summarize?

* Evaluation. What is your attitude towards the subject? What is your degree of subjectivity? How have you been affected? What part
will you accept or reject?

It is polished. Although you may not use research sources, reflective writing must meet the standards of precision, clarity, conciseness,
and correctness of any other styles of formal writing.

* Plan to write and revise. Do not hand in the first draft.

* Use formal punctuation, use complete sentences, insert page numbers and headings when appropriate, and maintain margins and
paragraph indents.

* Read the paper back to yourself, aloud. When you write from a personal perspective, it is easy to lose sight of your audience. Check for
clear organization and graceful transitions.

* Run the spell check.




